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Art Cart Inventory

Art Cart Interpreters:

The lead guide for each Art Cart shift should ineey the contents of the
cart beforeand after the shift. If this is not done and objeats missing or
damaged, the lead guide may be held responsiblee |€ad guide is the
first guide listed on the tour confirmation form.)

If an object is missing or damaged, make a notaimthe inventory and
report it to the Tour Office.

If an object is suddenly missing during your smfttify security
immediately by alerting the guard in the gallerybgrcalling x3225.



INVENTORY SHEET: JAPAN ART CART

Date: Guides/Docents:

OBJECTS

Comments

In

Beginning of Shift

In

End of Shift

Natsume, chaire, and shifuku (tea
caddies (2) and pouch (1))

Silk fukusa (2) and
linen chakin (2)

Sample teas (5)

Whisks (2)

Tea scoop

Water ladle

Raku bowl

Seto bowl

Tea sweets

Fans

Kimono (2)

Women'’s obi (3)

Child’s kimono, obi & haori

Pre-tied obi

Obi-jime (cord) and Obi-age (tie-dyed
sast

Netsuke and inro

Bamboo and silkworm cocoon samples

Mizusashi (fresh) and kensui (waste)
water jars

Tatami samples and wattle and daub
wall section (teahouse)

Children’s happis and sashes (2)

Check to see if you are low on any supplies (papgyencils, etc.). Let the Tour office know if you aed anything replenished.
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Please share! Record visitor questions that “saghgou and comments or
observations you would like to share with fellowdgs and staff. If you
know the answer to someone's question, pleasedrém®rnswer! Staff will
also periodically review questions and try to dssith finding answers.



INTRODUCTION

ART CART GOALS

BEST PRACTICES

INTRODUCTION

The MIA’s Art Carts are hands-on gallery stationgfitted with art
objects, props and visual aids related to the nma&epermanent
collection.

Staffed by Museum Guide Programs volunteers, ArtsQarovide visitors
with a unique art museum experience whé&e touch!” is the rule.
Guides use the objects on the Art Carts as toolfatilitating learning
experiences that encourage careful looking, thdubbonversation,
critical thinking skills, and further exploratioff the Institute’s permanent
collections. And, they are lots of fun for all age

The goal of each Art Cart experience is to proadaulti-sensory
interaction with art objects during which guidegphésitors deepen their
interest in and experience with the museum’s peemiacollection. Each
object on the Art Carts is thoughtfully selectedifs connections to the
collection and its ability to engage the sensesiaspire questions and
observations. Although there are limitless po$tigs for each Art Cart,
we are constrained by several factors including, @silability,
durability/fragility, and safety and security ot and visitors in the
galleries (i.e. most paint/ink are not allowed, agg sharp objects).

Each cart also has a general theme or focus tbdiselected objects
together (e.g. Africa — pattern and decorationvairgday objects; China —
artist as master craftsperson; Americas — adornaress, environment;
Japan — tea ceremony; South and Southeast Asimbodigm; Pacific
Islands — relationship to the natural world).

A successful Art Cart-visitor interaction:

» Sparks curiosity and inspires exploration in vistof all ages

* Involves the visitor in conversation about the otgeon the Art Cart

» Allows the visitor to direct the discussion/discovand explore those
things of interest to the individual

* Provides opportunities for visitors to handle dfects with care and to
learn about the museum’s role in preserving anteptimg the world’s
rich artistic heritage

* Stimulates as many of the five senses as possiateial

* Encourages visitor exploration in the surroundiatiegies to seek out
related objects (ideas provided in the “Collect@mmnections” section
of each Art Cart object entry)



BEST PRACTICES,
CONT.

POLICIES AND
PROCEDURES

OBJECT STORAGE,
HANDLING AND
SECURITY

Each docent or guide is expected to:

» Study the written Art Cart materials befaachshift and be prepared
to discussll objects on the Art Cart

e Arrive on time (20 minutes before the shift begiasil insure the cart
is ready for visitors at the appointed time

« Exhibit an outgoing, friendly and welcoming attieud/hile staffing the
Art Cart

* Be proactive and invite visitors to explore the Bdrt

* Engage visitors in open-ended discussions abouCart objects rather
than lecturing to them

« Stress the fragility and authenticity of objectsiene appropriate

» Assist visitors in establishing connections betwtnobjects on the
Art Cart and the permanent collection

Refer to theHandbook for Collection in Focus Guidis detailed
information concerning Art Cart assignments, atriiaes, and
responsibilities.Docents received this information as a handoutrayri
Art Cart training.

Each Art Cart includes items that can be divided two main categories:
1. Artobjects
2. Props, visual aids and general supplies

The art objects themselves are the main focusadf A Cart. They are
generally the most fragile, costly and difficultreplace items. To protect
these objects, each is assigned a designated stooatpiner or space,
usually on the top shelf of the cart. It is essgmach object is returned to
its appropriate storage place at the end of eatiCant shift.

The props, visual aids and other supplies are d@@no support the art
objects on each Art Cart, helping volunteers aisgasis to understand or
explore certain aspects of the art objects. Thesélary items are usually
more easily replaced or repaired than the art tbgpemselves.

All items (art objects and supporting materials)statay on or near the
Art Cart at all times. Visitors and volunteers aot allowed to walk away
from the Art Cart with objects and props. (Art Céms are not to be
used as tour props.) Itis imperative that oneedbor guide on duty is
present at the Art Cart at all times to assisteisiin carefully handling the
objects to insure object and visitor safety.



OBJECT STORAGE,
HANDLING AND
SECURITY
(CONTINUED)

BRINGING PERSONAL
OBJECTS

ART CART
INVENTORY

Should a visitor intentionally or unintentionallgave the Art Cart with art
objects, props, or visual aids and the volunterrdudy are unable to
recover these items from the visitor themselves sy should be notified
immediately. (Locate the nearest guard or calu8gcControl via a
gallery phone at x3225.)

Guides must refrain from bringing personal itenasrfrhome to use on the
Art Carts. All objects used on the carts a) masvétted by Museum
Guide Programs staff to insure they are appropfatthe Art Cart and b)
need to remain on the cart/in the museum, so #air8y is not put in the
position of having to judge whether or not items guides’ personal
property or the museum’s property. Additionallye tmuseum cannot
assume responsibility for the loss or damage aleglipersonal property.

Museum Guide Programs is happy to consider youyestgpns for
possible additions to any of the Art Carts.

Each Art Cart is stocked with a binder containingentory worksheets
listing each of thart objectson the cart. (Not all supporting props, visual
aids and general supplies are listed on the inventd\ thorough

inventory of the Art Cart should be conducted atlleginning and end of
each shift.

At the end of each shift, any damaged or missingatd and/or depleted
supplies should be recorded on the invensorgreported to a staff
member in the Tour Office.

There is also space on the back of each day’s towesheet to record any
questions, comments or suggestions docents, gaidasseum visitors
may have about the Art Cart. Please take a motoesfitare your
experience with fellow volunteers and staff!



TEA CADDIES

NATSUME, CHAIRE AND SHIFUKU

WHAT IS A TEA
CADDY ?

WHAT ARE CHAIRE ?

WHAT IS A SHIFUKU ?

Tea caddies are small jars used to steaécha(powdered green tea).
These containers are important for maintainingctiler and flavor of the
tea, which can change if introduced to fluctuationsemperature and
humidity. The containers are also meant to be esthduring the tea
ceremony and must fit into the overall aesthetithefceremony. In
considering the fine points of a particular teadyac guest would take
into account the overall shape as well as obséveespecific areas, from
top to bottom: the mouth, shoulder, body, hipsl foot.

Chaireare glazed ceramic tea caddies used to holth#tehafor koicha
(thick tea). The custom of using ceramic contarepbably originated in
the thirteenth century, and like many other teassories, was imported
from China. One of the most classic and elegam&3e shapes was the
katatsuki(square shoulder). Early Chindssatsukiare characterized by
thinly-potted bodies, a purple-brown glaze thatsrumstreaks on the
shoulder and an unglazed fooCh@ire are usually fitted with an ivory lid
backed with foil. The lid for thehaireon the Art Cart is imitation ivory
(plastic).) The caddy on the Art Cart, a repli€a &atatsuki chairg
resembles those imported from China and favoreeldoly tea masters.
During a very formal tea ceremony, a prizddire might be displayed on
a lacquer tray (also found on the Art Cart). Atsléormal occasions, the
ceramic caddy is placed directly on the tatami mat.

Theshifukuis a cloth pouch that is used to protectdhaire Opening the
shifukuand removing thehaireis an integral part doicha(thick tea) and
the tea master carefully selects the textiles tngiement the tea
ceremony. They are made from a varietkiodji (fabrics) and act as
wordless expressions of beauty. The choice ofdalman express certain
intentions or feelings on the part of ttieajin (tea masterand can
highlight feelings of splendor, humility, or ariissentiment. Guests are
supposed to appreciate both the thought that vstmthe selection and the
quality and beauty of the material. T$t@fukuon the Art Cart is made
from kinsha fabric in which the background sia(silk gauze) and the
patterns are woven in with gold thread.



How to tie theshifuku
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WHAT ARE
NATSUME?

WHAT IS LACQUER ?

WHAT IS THE DESIGN
ON THE NATSUME?

Natsumeare wooden lacquered tea caddies that hmatthafor usucha

(thin tea). Natsumgliterally jujube), named for its resemblance te fruit

of that tree, are further classified accordinghapge and the particular tea
masters who used them. Ti&tsumeon the Art Cart is the size and shape
favored by Sen Rikyu.

Lacquer is the highly toxic sap from a variety ofre&c treeRhus
vernicifera (This plant is in the same family as poisonavy poison oak
At any stage of the harvesting, refining or lacgumaking process, contact
with the sap can cause an extreme allergic reaftidhe tree is harvested
annually, during the warmer months of the yearciying through the
bark and collecting a few ounces of sap. Afterl#tex-like sap has been
gathered, it is heated for several hours to putifyrhe collection and
handling of lacquer is both hazardous and time-aomsg, and the raw
material has always been relatively costly to poedu

Lacquer must be applied to an object in thin layailewing each to
harden before applying the rest. A finely lacqdesbject in the Japanese
style may require thirty or more applications (@lgnese produced a
different type of lacquer that required carvingatting away some of the
layers to create designs in relief). Once propeasdened, lacquer
produces a lustrous and extremely durable coatmgmlike plastic. (It
also becomes inert and will no longer cause adveisgions on contact.)
Lacquer effectively seals porous materials suclh@sd, bamboo, paper or
fabric and, when hardened, is completely resigtamoisture, salts, hot
liquids, or food. Lacquered containers are thest@ry suitable for
serving, storing and transporting foods and bewesag

Lacquer’s shiny surface picks up fingerprints quiteeasily and the oils
from fingerprints can slowly eat away at the lacque Please use the
cotton cloth provided to wipe off fingerprints. Remember to do this
one last time before it is put away for the day!

The stylizedmatsu(pine tree) design is a tradition adopted from the
Chinese culture. In Japan, this evergreen is gfiaeits practical uses and
attractive appearance and can be used to reprasieat longevity, good
fortune or steadfastness.

The design was applied to thatsumeby a technique callemhaki-e
Maki-eis a decorative technique that sifts sprinkled gers, usually silver
or gold, through fine bamboo tubes onto damp lacq@sce the lacquer
has dried, the design can be polished to varymgi$eof shininess.
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WHAT IS A FUKUSA?

QUESTIONS AND
ACTIVITIES

A fukusais a fine silk cloth used to purify tledaire, natsumeand
chashakyscoop). The cleaning of the caddies and scoap important
act because it signifies a spiritual cleansindghefrind and heart. This is
the point where all things involving the temporaind are dismissed.
During the tea ceremony, tifigkusais folded to wipe the tea caddy and
then re-folded to wipe the scoop. Folding the slknother very
important aspect of the ceremony and it is up éohibst to learn the
correct procedures from their tea masters. A miakigsais purple and a
woman’s is red or orange.

1. Pick up thematsumeandchaire How do they feel? What makes you
say that? Compare the two containers. How anettieesame and
how are they different (shape, weight, texture pdatton)?

2. The tea caddies are used to stoatcha a very valuable type of tea.
What would you store in these containers and wbBg?you have a
container at home that you store precious things\ivhat is it? What
do you store in it?

3. Examine thehifukufabric. How does it feel? What makes you say
that? What might be some reasons whgire are kept irshifuku®
What other types of things would you store ish#uk?

4. Describe the decoration on th@sume Why might pine trees be
admired? What qualities do they represent? (Eixplee symbolism
of pine trees.) What do you notice about lacqtett(re, color, etc.)?
If you had anatsumehow would you decorate it? What symbols
would you use and why?

5. Japanese artists often use symbols and imagesfature in their
work. Find other references to nature in the Japamalleries.

6. Find othenatsumeandchairein the gallery. How are they similar or
different to the examples on the Art Cart (matedaicoration, size,
etc.)?

7. Find other examples of lacquer in the galléihat other types of
objects have been decorated with lacquer? Howhagethe same or
different from thenatsumegpurpose, size, shape)? Chinese artists had
a different type of lacquer. Find examples of @smlacquer. What
differences can you see? (Look at texture, calecoration.)
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COLLECTION
CONNECTIONS

TEA CADDIES AND SHIFUKU

1.
2.

Gallery 225: Tea house set for a ceremony
Gallery 224:Natsumechaire, andshifukuon display

L ACQUER

1.
2.
3.

4.
5

Japangsuzuribako (Writing Box)L8th c., lacquer with gold and silver,
75.901a-f

JapanTea Bowl Standviuromachi Period, Negoroware (lacquer),
2002.219.2

Yo-Yu-Sai HaraSuzuribako (Writing Boxearly 19th c., lacquer with
gold, lead, and mother-of-pearl, 2001.70.1a-i

Gallery 215: Ancient Chinese lacquer

Gallery 210: Chinese carved lacquer objects

REFERENCES TO NATURE

1.

2.

Landscape paintings and painted screens thromdihe Japanese,
Chinese, and Korean galleries
Gallery 224: Netsuke
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Shifuku

Natsume, top view

Shifuku and chaire

Natsume, side view
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WHAT IS
GREEN TEA?

THE LEGEND
OF TEA

WHAT IS
SENCHA?

WHAT IS
MATCHA?

JAPANESE TEAS

All types of tea (green, blackplong and white) come from evergreen
plants of theCamelliafamily. Camellia sinensishrives in Japan’s cool
climate. Straw and reed screens cover tea planenfywhere from ten
days to three weeks prior to harvest to reducerbidiss. Harvesting takes
place in early May when the leaves are still yoand green. After tea
leaves are picked by hand they are inspected atetdsowithering takes
place as water evaporates and the natural pro€éssrentation or
oxidation occurs.

In the process of fermentation, the tea leaf tbnosvn (just like a tree leaf
in the fall changes colors from green to brownhe Three types of tea:
green,oolong,and black, are categorized according to their atioon

levels created by the fermentation process. Giegeis steamed, baked or
pan heated to prevent oxidation and thus, the eem@ain green. (In
contrastpolongtea is partially fermented and oxidation is cuirshand
black tea is fully fermented.) The process of fentation can be
accelerated by increased heat and high humiditya esult of these
conditions, it takes only a few hours to turn grésminto black tea.

There are samples of several types of Japanese tg@eon the Art Cart.

According to Japanese legend, tea was first diseovey the Prince
Bodidharma, a young Buddhist monk. In homage ¢oBtddha, he
vowed to stay awake for seven years of meditatiditer three years of
sleeplessness, he allowed himself to fall asl&®pen he awoke, he was
so angered by his weakness, that he tore off lekdsy and threw them to
the ground. The eyelids took root, and grew inbush. Those who
chewed the leaves of this plant easily stayed awaki@g long meditation
sessions.

Senchg*common tea”) is green leaf tea drunk on a dadgis in Japan.
There are many gradess#ncha Matchais made from the finesencha
grade calledencha

Matchais the powdered green tea useddioanoyu There are two

different types othanoyutea,koicha(thick tea) andisucha(thin tea).
Both types are made withatchapowder whisked with hot water.
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WHY IS MATCHA
SO EXPENSIVE?

How IS MATCHA
USED?

WHAT IS
GENMAICHA ?

Matcha(powdered green tea) is the highest quality tedale in Japan.
To creatematcha the stems and veins of each leaf are removeldasdite
tea will be very fine when ground (compare withrgdaysenchaon the
Art Cart). Because only the “meat” of the leafised and the finished
product is about 1/10 the volume of the originalvieat,matchais very
expensive. (For example, 100 gramsnaitchacosts about $100 [U.S.]
and 100 grams afenchacosts about $30 [U.S.].)

The tea is stored in leaf form in the large jarsluinis ground into a fine
powder for the ceremony. (There is an examplelafge tea leaf storage
jar (79.4, G224) in the collection.) The amounhof water and the
method of whisking determine the type of tea. h ¢ase of thick tea
(koichg, three scoops ahatchaare needed. The whisk is moved slowly
and rhythmically, just enough to blend the tea en&mooth, thick liquid.
As the name "thick tea" indicates, the proportibtea powder used is
very high in relation to the quantity of hot watesed. The resultant tea is
not quite a paste, but neither is it very liquid.

For thin tea@suchd, however, half as muahatchais used and the
mixture is whisked briskly until it is frothy. THe&avor is slightly bitter
and at the same time sweet; the higher the gradwtwha the more full
and round the taste, and the sweetness becomesnteorse.

Genmaichas a specialty green tea that blesdachawith fire-toasted

rice. During the firing, it is not uncommon forethice to pop, hence the
nickname “popcorn tea.” This tea is popular witipdnese cuisine, as it is
well known for cleansing the palate and enhandiegtaste of fine food.

Legend has it that during the 1400’s a samurailveasng tea and
discussing battle strategies with his patrol leadéx servant named
Genamai leaned over to pour tea for the warlorite Re had taken for a
snack fell out of his pocket into the steaming teatand popped when
hitting the hot tea. The warlord was furious, luéspite the fact that the
tea had been tarnished, drank it. He enjoyed tircue flavor. In honor of
Genamai, he pronounced that his rice and tea bederery morning and
be calledgenmaicha
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WHAT Is HoJIcHA?  Hojichais a grade o$enchahat uses the lower leaves and stems of the tea
plant and is therefore coarser in texture. Popddrin the 17th century
among the literati painters, this tea is often &rahnight because it has
fewer stimulants.

Hojichais hand stirred while being roasted on an iroteptever a charcoal
fire. This is what gives the tea its smoky smdlhere are two kinds of
hojichaon the Art Cart — one with typical “crumpled” less/and one
unique variety calledumi-banchahat uses coarser, flat leaves that are
dried in the sun and then charcoal roasteédmi-banchavas once a
popular everyday drink in Kyoto. Today it is lessnmon.

QUESTIONS AND 1. Pick up the jars and examine the various t&escribe their
ACTIVITIES characteristics (smell, texture, color, etc.). Haww they similar or
different? Which one would you most like to drink¥?hat do you
think each one would taste like?
2. How does this tea compare to the tea you bthyeagrocery store or tea
you have in your home?
3. Matchais generally used only in tea ceremonies. Whatdbis say
about the importance ofatchaand the tea ceremony?
4. Share the legend of tea with the visitor. Wlgénds and stories do

you know that tell us how something was createdifeMy did you hear
it?

Gallery 225: Teahouse
Gallery 224: Tea accessories including tea bowhisks, scoops,
caddies, leaf tea storage jar

N =

Tea samples — DO NOT REMOVE OR SHAKE FROM PROVIDEDNTAINERS
(OK TO OPEN AND SMELL THROUGH PERFORATED LID)

16



WHAT AESTHETIC
OR CULTURAL
VALUES DOES
BAMBOO REFLECT ?

WHATISIT ?

How WAS IT MADE ?

Chasen (in bowl)

BAMBOO TEA ACCESSORIES

Many tea accessories includiogasenchashakuandhishaku(see below)
are made of bamboo, a unique species of grashdbkdteelike qualities.
Bamboo has a hollow interior, is amazingly straangg has been used for
everything from building materials to food. In tteenperate climate of
Japan, bamboo flourishes almost everywhere. (i) $& hundred out of
twelve hundred varieties of bamboo in the worldenbeen identified
there.)

This plant has profound cultural significance ipamas well. Its
straightness and upward growth frequently symbslihe character and
meditative practices of Buddhists. Also the plibat resilient trunk of
bamboo is often used to symbolize strength, fléikgand compromise
admired in Confucian philosophy. (See the samptiied, natural
bamboo on the Art Cart.)

CHASEN

Thechasens a whisk used for mixing together matcha andweder for

the tea ceremony. Whithaserare considered necessary accessories, they
are also considered disposable and new piecesadrgdnally purchased
around the time of New Year celebrations.

Chaserare made out of a single piece of freshly cut baamkOne end of a
section of bamboo is cut and carefully split sd Hizout one hundred sixty
tines are formed. A colored thread is then wrapgrednd the base of the
tines. Proportion, size, thread color, and thercof the bamboo vary with
the tea master.

Chashaklj (Ascoop)
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WHATISIT ?

How IS IT MADE ?

WHAT AESTHETIC
OR CULTURAL
VALUES DOES THIS
OBJECT REFLECT ?

CHASHAKU

Thechashakuor tea scoop is a tool used to transfer powdereengtea
from the tea caddy to the tea bowl. The stylecobp on the Art Cart
(nakabushi was originally created by Sen Rikyu and is the orost
widely used.

Tea scoops most commonly used inwrabi aesthetic are made from
bamboo and carved by hand using an ordinary knifee bamboo is
heated, bent and then carved, often by the teaemalst making a tea
scoop, the tea master observes a number of impgoants, including the
bend of the scoop, the treatment of the areas adnuydelow the node
(joint), the node itself, the stem, the curve be&twéhe node and the scoop,
and the tip. It is in these points that the pattictaste and skill of the
maker emerges and allows each scoop to be un{@pecial tea scoops
are kept in individual bamboo tubes which are Ugusadined by their
makers or owners.)

Despite its small shape and minor role in the cergmthe scoop is an
important accessory that contributes to the ovefédict ofchanoyu The
scoop, made by a tea practitioner rather than f@gsmnal, is a direct
expression of the personalities of the master whdamt. Mosthashaku
used before the popularization of thabi-sabi(rustic) tea aesthetic were
originally made of ivory. Sen Rikyu, however, metd the rustic beauty
of the bamboo, especially as it deepened in coithr decades or centuries
of use.

Although all bamboo items employed as utensilscaresidered

disposable, they are still treasured items and confymamed by their
owners. Tea articles with poetic names, cathej have a special place in
the ceremony. Guests spend time during the cergieadmiring these
utensils and discussing the creativity of the naffiee idea is to produce a
name fitting the occasion, the season, and thet&ituof the tea

ceremony. A great deal of literary, philosophieadd artistic knowledge is
mixed with creativity to bestow a name that willgrass guests. Examples
of chashakwnames includenus ikui(worm-eaten)yoroboshi(shuffling
monk), anckusemairecitative dance).
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HISHAKU

WHAT IS IT ? Thehishaku(water ladle) is used to scoop water for rituaifpzation in
gardens, shrines and temples. It is frequentlg usgardens for guests to
clean their hands and mouths en route to a teacere Thehishakuis
also used during the tea ceremony to carry waben themizusashi{water
jar) to thekama(metal kettle) or from thkamato thechawan(tea bowl).

How IS IT MADE ? Thehishakuis made from two separate pieces of bamboo jdiogether.

Thego (cup) is made from a piece that has been cueatdlde (joint).

The handle, also from a single stalk, uses a pébamboo with the joint

in the middle. The joint helps you hold the lagteperly. Lift the ladle

by sliding your hand under the handle until yowcrethe joint. Once
there, place your thumb on the joint and slowlyibesgooping water.
QUESTIONS AND 1. Bamboo is a popular material to use and depidapan. Find other
ACTIVITIES objects in the galleries that are made of or dém@manboo. How has
bamboo been used as a building material, for déeeraccessories or
tea utensils? What are some of the visual charstibs that indicate
what you are seeing is bamboo?

2. Pick up thehasen How does it feel (weight, texture, etc.)? Find
otherchasenn the galleries. How are they similar or differ¢han the
one on the Art Cart (color, shape, size)?

3. Chashakuare often treasured items and are always namedebitiey
are used. What would you name your tea scoop &y@ wWYou might
share examples ahashakwunames provided above.)

4. Pick up thenishaku Practice holding it like you would during a tea
ceremony. How does it feel? What makes you satth

5. Imagine yourself at a tea ceremony where adlefuf these implements
are being used. What would you hear, see, sreellaind taste? (This
guestion is good for any object on the Art Cart.)

Hishaku (ladle) Raw bamboo
(shown here behind tatami)
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COLLECTION
CONNECTIONS

FOrR MORE
| NFORMATION

CHASEN, CHASHAKU , HISHAKU

1. Gallery 224: Tea accessories
2. Gallery 225: Teahouse set up for ceremony.

BAMBOO

Gallery 225: Teahouse (building materials)

Gallery 222: Audience Hall (building materials)

Gallery 217: Paintings of bamboo throughouaAgjalleries
Gallery 218: Chinese brushpots carved from lamb

PwpE

Anderson, Jenniferlntroduction to Japanese Tea Ritual$991.
Fujioka Ryaoichi.Tea Ceremony Utensils1973.
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WHAT ARE THEY ?

How ARE TEA
BOWLS USED?

WHAT IS RAKU ?

How IS RAKU
MADE ?

WHAT IS SETO
WARE ?

TEA BOWLS

The large bowl is black Raku ware. It is a repbifa tea bowl! created by
the Korean émigré potter Chojiro (1516-92), theanscist credited with
developing Raku ware. The small yellow bowl is@Sgare. This bowl is
smaller than an average tea bowl and is good évetitea sets. Both
bowls could be used for thin or thick tea.

The tea bowl is always warmed before it is uselde Bowl is filled with
hot water, emptied, and then dried witbhekin(linen cloth). During the
ceremony, powdered green teaatchg is scooped into the bowl, hot
water is added, and a whisk is used to mix the tl@aringkoicha(thick
tea), the host passes the tea bowl to the mairt giesbows to accept it.
The bowl is raised and rotated in the hand and etiniThe guest then
drinks some (3% sips) of the tea, wipes the rirthefbowl! with a piece of
white linen called @hakin and passes the bowl to the next guest, who
does the same. Before returning any empty bowi¢dost, the guest is
expected to spend a few moments examining and kémgaon the bowl’s
finer points (size, shape, texture). For thin(teauchg, the tea master
prepares a new bowl of tea for each guest in turn.

Raku is the name given to a type of pottery charastd by the use of
monochrome black or red glazes, a wax-like shemohjraegular forms.
The Raku kiln was established in Kyoto at the dioecof Sen Rikyu in

the sixteenth century. It was led by the potteojt and was legendarily
named by Toyotomi Hideyoshi, the reigning warlasthen he awarded his
son Tokei a gold seal with the character “Rakuitor{Raku translated
means “pleasure,” but it is also the middle chamaict the name of
Hideyoshi’'s Kyoto palace). Raku ceramists usesl stamp on the objects
they create. The surname Raku has been adopteachysuccessive
master of the Kyoto kilns for 14 generations.

Under the artistic guidance of the tea master SkyuRceramists
developed a new low-fired ware that embodied tlsticwaesthetic of the
tea ceremony. The glaze is generally black witliga wax-like sheen and
is removed from the kiln while it is still hot. R@ving the hot piece from
the kiln introduces an element of chance into tlee@ss. The potter does
not know exactly what effect the cooler air outdide kiln will have on a
bowl, and can further enhance the unpredictatliytylacing the vessel in
a reduction kiln, submerging it in cold water, ¢agng it in organic matter
like straw, which is ignited by the pot’s heat. eTd&esthetic of sudden
chance seemed to fit in with the idea of Zen eméigment and the roughly
modeled quality of the Raku tea bowl agreed with B&yu’s preference
for simple, unelaborated ceramics.

Seto ware refers to ceramics made from kilns irtdlagn of Seto, near
Nagoya. These kilns are some of the oldest inn]agrad began in the 13th
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WHAT IS A CHAKIN ?

WHAT IS
WABI-SABI?

TEA SWEETS

QUESTIONS AND

century by copying newly introduced Chinese andgdarforms. The

kilns wanted to replicate Korean celadon glazee @éramicists of the
Seto kilns have carried on the longest traditiohigh temperature glazed
pottery in Japan. Although seven types of glaze®ibeen developed at
these kilnsKiseto(yellow Seto) is perhaps the most famolssetois
characterized by a delicate pale greenish-yellowgli that accentuates the
typically thin-walled bowils.

Seto ware was influenced by Korean pottery, pdeitythe rustic,
expressivgunch’ongpottery of the Choson Dynasty. In the late 16th
century Japan invaded the Korean peninsula, destroyany kilns, and
kidnapped Korean potters. The Japanese invasisedaa major setback
in Korean pottery but, at the same time, causeabatito the ceramic
industry in Japan. The Korean potters greatlhugriced Japanese
ceramics and Seto ware and Raku most obviously shese influences.

Thechakinis a white linen cloth used to wipe tbleawan(tea bowl)
during the ceremony. Itis also folded and used et for thechasen
(whisk) when it is carried into the room in tbleawan After it is used, it
is refolded into a bow-tie shape and set as@eakinare replaced after
each tea ceremony. It would be considered imprtupase a soiled
chakin

In early tea gatherings the influences ofsheinstyle of tea was still
strong. Shoinstyle architecture is opulent and characterizethtricate
wood carvings and wall paintings adorned with gdf@ihe MIA’s
audience hall is a great visual representatioh@type of sumptuous
interiors aristocratic families created.)

The style of the tea ceremony changed, howeveanaais tea masters
embraced the aesthetic idealswatbi-sabi Wabi (austere) andabi

(lonely) emphasize simplicity and understateméfabi-sabiis a beauty
of things imperfect, impermanent and incompleten Rikyu incorporated
these ideas into his tea ceremony and selectedilstémat represented the
wabi-sabiideal.

Elegant and beautiful sweet cakkagh) are served before the tea.

There are two categories of tea sweets:

1. Namagashimoist sweets, usually served before thick keacha)

2. Higashi—dried sweets, usually served before thin tesu¢ha
Higashi (dried sweets) are provided on the Art Caltey are made in
molds from glutinous rice flour, sugar, and starétigashi are served on
a lacquer tray and are eaten using one’s fingéng colors and shapes of
the sweets are seasonal and also often make $itdythey or poetic
references to be acknowledged and admired by teancay guests.

1. Carefully hold the bowls in your hands. (Use iffustrations
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ACTIVITIES

provided on the Art Cart to imitate the way it woille done in a tea
ceremony.) How does it feel? Would you like tonkrtea this way?
Why or why not?

Compare the Art Cart tea bowls to cups and bgalshave in your
home. How are they similar or different from thésiee, shape,
color, decoration)? How might the experience afildng tea from a
tea bowl differ from drinking from a Western-sty&a cup?

Compare Japanese tea bowls to tea accessariesifoother galleries

in the museum. (Look at British, French and Amemitea services.)

How are they similar or different from the bowl the Art Cart? How
do ways of drinking tea differ in each culture?

These tea bowls are intentionally made to Ibekway they do and
reflect styles representing two main artistic cegesssociated with
specific kilns in Japan. Describe Raku and Se&wadteristics. Find
other examples of Raku and Seto wares in the gadleHow are
Raku and Seto similar or different?

After explainingwabi-sabj ask:
5. How is the aesthetic @fabi-sabi(rustic simplicity) present in the

bowl? What do you see that makes you say thatat\dther objects
on the cart and in the galleries exhivdbi-sabicharacteristics?
Find examples of Korean pottery in the gallerielow are they
similar to Japanese pottery? What ideas, techaigod styles have
been shared between the two countries?
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COLLECTION TEA SERVICES AND ACCESSORIES

CONNECTIONS
1. Gallery 224: Raku and Seto tea bowls and o#eecéremony objects
and utensils
2. Gallery 225: Teahouse set for a ceremony
3. Gallery 206: Korean ceramics (especially puneh'wares)
4. Gallery 204: Chinese tea ceramics
5. Gallery 333: Paul Revere Hederal-style tea servicé792
6. Gallery 310 and 324: Porcelain tea services
7. Gallery 350 and 354: Pieces from silver teaisess
FOR MORE Piepenburg, RobertRaku Pottery 1998.
INFORMATION Iwamiya, Takeji and Kaxuya Takaok&atachi: The Essence of Japanese
Design 1999.

Raku ware tea bowl
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Seto ware tea bowl

WHAT |SMIzZUSASHI?

How ISTHE MIZUSASHI
STORED?

WHAT ISKENSUI?

WHAT ISTHE CULTURAL
SIGNIFICANCE OF
WATER AND WATER
JARS?

WATER CONTAINERS

MIZUSASHI AND KENSUI
Themizusashis a ceramic container that holds clean water for
replenishing the kettle and rinsing the tea boWhe mizusashipecause of
its function and size, is placed in a prominentifpms and is required to
blend with the other utensils. Thazusashon the Art Cart is Seto ware
made by a Japanese artist named Koushu.

It is a custom in Japan to provide boxes for tHe kaeping of precious
objects. These objects are themselves objectsanfty» and are meant to
be appreciated. Well-proportioned and particulaggutiful boxes are
highly valued and considered "alive" by tea mastditse boxes generally
have writing on the outside. Generally speakihg,ihscription on a box
will be by the head of one of the tea-ceremony stshand will give the
kind of ware, the particular name of the object #melsignature and seal of
the inscriber.

Kensui(waste water jars) are used as receptacles favdker with which
the tea bowl has been rinsed. Becausé&ehsuiserved as a disposal
container, it is placed in an unobtrusive yet conegt position in the
teahouse. Thkensuion the Art Cart is bronze, an alloy of copper &nd
Although the color of the bronze is affected by éineount of copper, tin
and impurities in it, it is most often reddish-bmwOver time, oxidation
causes bronze to develop a greenish outer cruksd @apatina.

Water serves an important function during the sr@mony. First, it is
used for purification, for the washing of hands anding of the mouth in
the garden and the ritual cleansing of the tea awith hot water before
tea preparation. During the tea ceremony, watalsis needed to replenish
the kettle and to makeaatcha To ensure the best possible taste, tea
masters go to great lengths to find fresh, purewathe water jar, as the
receptacle for this precious liquid, is an impott@lement among the many
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QUESTIONS AND
ACTIVITIES

COLLECTION
CONNECTIONS

wn e

Mizusashi

objects used in serving tea. In fact, during theemony, thenizusashcan
only be touched by the host.

Describe the characteristics of the two jarse(sshape, texture, material,
etc.). How are they the same? How are they @iffér How are these
jars similar or different from ones found in thaheuse and related
galleries?

Themizusashis more prominent during the ceremony and is glace
front of guests. What characteristics suggestrhore important?

If you could take these objects home with yohere would you display
them? What would you use them for (would you ssaaething special
in them)? Why?

Tea utensils often have special wooden storages What does this
signify about the importance of these utensils?yBwhave a container
at home where you store special things? What iddesk like? What
special items do you put in there?

Find other bronze objects in the galleries. Wna these objects used
for? How do these objects compare tokbasui?

Gallery 225: Water containers used in tea hois@ay
Gallery 226: Contemporary ceramics
Bronze vessels and other objects in Japan ami@hlleries

Kensui (bronze)
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TEA TIMELINE

552-645: Asuka period

¢ Buddhism first arrives from China through KoreaudBhist monks bring tea to help
in meditation. (The caffeine keeps them awakenduiong sessions.)

794-1185: Heian period

¢ Chinese culture dominates the Japanese court artddtceremony becomes a
popular diversion.

1185 - 1333: Kamakura period

e 1191: Practice of drinking whisked green tewi{chg is brought from China with
Zen Buddhism.

e 1211: Zen teacher Eisai authors the first academi& on tea in Japan, titled
“Maintaining Health by Drinking Tea.”

1392 - 1573: Muromachi period

* 1479: Shogun Ashikagaa Yoshimasa builds the Siaetilion and its famous
tearoom. Yoshimasa is the first to practice tlaeceremony.

e 1560-1582: Nobunaga, a member of a wealthy Japdagsly, begins to consolidate
power. Nobunaga's tea master, Sen Rikyu, gairesado the imperial court.

1573 - 1615: Momoyama period

e 1583: Sen Rikyu becomes the official tea mastshtmyun Hideyoshi (1536-1598)
and becomes the national tea authority.

e 1592: Sen Rikyu is ordered to commit ritual suéciy Hideyoshi, who regrets the
order for the rest of his life and atones by kegptire spirit of Sen Rikyu's tea
ceremony alive.

1615 - 1868: Edo period

¢ Japanese rulers, fearing military conquests, teitiae complete isolation of Japan by
excluding foreigners and prohibiting foreign travel

e 1843: Commodore Perry arrives with American skgpspen Japan for trade.

1868 - 1912: Meiji period
* The West is re-introduced to Japanese traditions aa international demand for
Japanese tea begins.

1926 - present: Showa period

* Early 1900's: The Urasenke school attempts to widerpopularity of the tea
ceremony and reorganizes its education system.UTfasenke school is the largest in
Japan and traces its beginnings back to Sen Rikgdounder was one of Rikyu’s
grandsons.

* There are many tea ceremony schools throughouhJapd the study of the tea
ceremony can be a lifelong pursuit.
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WHAT IS IT ?

How IS IT MADE ?

How IS IT USED?

How MUCH DOES A
TATAMI MAT COST?

TATAMI MATS

Thetatamimat is a woven floor covering used in almostraidiitional
Japanese architecture. Both the Audience HallTaathouse have tatami
floors. The Art Cart features a variety of tatanmat samples, including a
booklet of different quality mats, a square sanwté brocaded borders,
and a book of different border samples.

There are three different parts to an authdat&mimat — the reed or rush
cover, the straw core, and the decorative clotlingdgThe quality of the
reed cover depends on the quality of the rushishaged and how tightly
the reeds are woven together. Higher quality raegsmade from rush that
is more mature and thicker (the thicker reeds takk the constant abuse
of being walked on for a much longer period of fimeower quality mats
are made from the younger, thinner plants. Neamatnats are green and
emit the distinctive fragrance of fresh tatami. thAs mats age, they turn
brown and their fragrance diminishes. When therwcbver wears out, it
can easily be replaced.

The inner core of the mat is made of straw, a nativored for its great
elasticity. It is pressed tightly and bound witirads. The tightness of the
stitching is also very important. If the stitchiisggoose the mat will be too
flexible. Today, some tatami mat cores are madaeadern materials like
styrofoam.

The cloth borders between mats come in a wide tyaoiecolors, patterns,
and level of quality. It is considered rude tgoste sit on the mat borders.

In the 12th centurytatamimats were luxury goods used by emperors,
nobles, religious leaders and high-ranking offgialatamicame in a
variety of thicknesses and sizes, and the coltimeborder fabric indicated
the rank of the individual household that ownedTihis custom carried on
until the 17th century, whetatamifound their way into the homes of
ordinary people. The look and feel of these miaiatb the environment
of the tea house, whose decorations are humblenaxdést. Today, a
typical mat measures about 3’ x 6’ and the siza dpanese room is
expressed by its number of mats.

Mat prices vary, depending on the quality of reed tne style of border.
The price of one 3’ x 6’ mat costs approximatelp&5200 (U.S.).
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QUESTIONS AND
ACTIVITIES

COLLECTION
CONNECTIONS

FOR MORE
INFORMATION

1. Describe théatamimat's characteristics. How does it look, feel,
smell? What makes you say that? What do you tiiwbuld feel like
to sit on a tatami mat?

2. Look closely at the fabric samples used for bosd Which is your
favorite? Why? Would you use different fabric tbiferent rooms?
Why?

3. Find othetatamimats in the galleries. What are the mats used for
How do they compare to the samples on the Art Cadgfamimats are
very common in Japanese architecture and desigouldiou like to
have aatamimat room in your house? Why or why not?

4. Compare the floors in the Chinese period roantke Japanese period
rooms. How are they similar or different? Howtte different floors
impact the furniture and design of the rest ofrth@m?

5. Sen Rikyu wanted to stimulate five sense (sighich, taste, hearing,
smell) in the tea ceremony. Which ones do youkttire tatami mat
stimulates? How does it feel? What does it lol&d Smell like?

1. Gallery 225: Tea House
2. Gallery 222: Audience Hall

Plutschow, HerbertRediscovering Rikyu and the Beginning of the
Japanese Tea Ceremqrg001.

Tatami covering with brocade borders
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SENSU

WHAT ARE SENSU?  Sensuare Japanese folding fans. The production oktfading fans
rapidly grew in Kyoto after the 14th century whetists made folding fans
to match styles of the earthy performing artdéf(masked drama).
Nobility and court members favored these itemseasibiful accessories
for their kimono. Sensuvere an integral element of court etiquette as wel
as a means of staying cool in the hot weatlkerly fans were reserved for
royalty and the nobility and were regarded as egperaccessories and
status symbols. As time went aensubegan to take on new uses and
meanings. The shape of the unfolded fan begaymbalize rising
prosperity and used as a memento or a prop fobilens. Today, the
sensus an essential element in traditional Japanegaedte, traditional
performing arts, the tea ceremony and in gamesegdsas maintaining the
original purpose of keeping oneself cool. Whennmggtraditional attire,
no person is considered properly dressed unlegsctrey asensu

WHAT ARE CHASEKI- Chaseki-sels the type ofenswised at a tea ceremony. They are

SEN? decorated with a variety of designs, including pgss from the 100
poems about the rules of preparing and servingyesen Rikyu, symbolic
emblems, flowers and sweets suitable for the teenoeny. The
decoration on the fan is important and must be@pijate for the season
and occasion. The fan’s role in the tea ceremsmecorative and
ceremonial, rather than for cooling oneself. Aseld fan laid on the tatami
mat is used as a border or boundary between trst god the tea master,
tokonoma, and/or tea utensils, as a sign of respect

How IS IT MADE ? The frame of @ensus formed by cutting bamboo into strips, punchéng
hole through one end of each strip, and insertitigraskewer into the
holes to hold the center together. Layers of Slaipaneseashipapers are
glued together and exposed to air and sunlightytandturally. When the
paper is dry it can be decorated with gold leafdhpainted, or left its
natural color. Once decorated, the paper is takled into fixed widths.
The thinly cut bamboo ribs are inserted betweersheets of fan-shaped
paper.
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QUESTIONS AND
ACTIVITIES

FOR MORE
INFORMATION

Pick up the fan and unfold it. How does it feelding the fan? How

and when would you use a fan like this?

Describe the decorations on the fan. What dosgz? If you could

design your own, how would you decorate it? Wlatgyns and

images would you use? If you were to make onddarach season of
the year, what kinds of symbols would you use?
Find woodblock prints and screens that haveatieghifans in them.

How are the fans used? Who is using them? Houharéans

decorated? How are they similar to or differentvrthe fans on the

Art Cart?
Fans like these were once status symbols aninenglite in Japan.

What are some ways people today display their s{@hess, cars,

gadgets, etc.)?

Sen Soshitsulea Etiquette for Guests: A Practical Guide for Gbgu
Study 1993.
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WHAT ARE THE
EDUCATIONAL
GOALS OF THE
KIMONO AND OBI?

WHAT IS A KIMONO?

How DO YOU WEAR
A KIMONO?

JAPANESE TEXTILES

Textiles are an important aspect of Japanese eudtutl can serve as
valuable teaching tools on the Art Cart. The etlanal objectives for the
kimonoandobi are to demonstrate the complexity of traditiorzgdahese
attire, examine the variety of techniques and nedtgrand compare
traditional Japanese dress with Western attiree Kitrhonoandobi on the
Art Cart were not intended to be complete setar @xample, the
tomesodevould be worn in the fall, while the orangki would be worn in
the winter). Also, a traditional Japand&®onoconsists of many
accessories and can take a great deal of timettorpu(ln some cases, it
may take up to an hour to put on all the piecéssfead of focusing on
how akimonois worn, use these samples to help visitors unaiedsand
explore different aspects of Japanese textiles.

However, there is a pre-tiedi on the Art Cart that visitors can try on to
get a sense of how it feels to wear this pieceanfitional Japanese
clothing. Itis pink with a cherry blossom desidgatep-by-step photo
instructions for trying on the pre-tiedbi are provided on the Art Cart.

The traditional form of clothing worn in Japan engrally referred to as
kimona The term, which literally mearighing worn; is used today to
differentiate this style of attire from the Westeatyle garments many
contemporary Japanese men and women wear. Tleeneaany different
styles ofkimonoand the type worn varies depending on differectiofs
(climate, life and customs of the imperial couatys, the development of
skills in weaving and dying, availability of matais, etc.).

The process of putting damonocan be detailed and time consuming. In
its simplest form, the individual puts on tkienonoand brings the left part
over the right to close it, not unlike a bathrolf&€he reverse (right over
left) is used for a burial kimono.) Adjust tkenono’slength and shape by
folding over the extra cloth at the waist and tyangord under the fold to
hold it in place. Finish by putting on tlei (sash). Western accessories,
such as earrings, necklaces and bracelets arppaipiate to wear with
kimona (See attached appendix from Liddell 1989.)
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How DO YOU WEAR
A KIMONO
(CONTINUED)?

WHAT WOULD YOU
WEAR TO A TEA
CEREMONY TODAY ?

Below are simplified steps for assisting women wvaithiting onkimona

1. Without putting the arms into the sleeves, hmvassistant drape the
kimonoover the wearer’s shoulders.

2. The assistant should center the seam down ttledral stand up the
collar.

3. The wearer may now put her arms into the sleeves

4. The assistant adjusts the length to just aboeédor.

5. Place the right lapel under the left—ask therereto hold the right
lapel in place while the assistant wraps the &dtl over it (bathrobe-
style).

6. Use one of the tie dyed sashes to tie arounkiith@noat the waist.

Re-adjust to just above floor-length.

Tie a second sash just below the chest/breasts.
Put on the pre-tied (pink) obi over the two ssshThe bow of the obi
should be in the back.

9. Tie theobi-jime (obi cord) over the center of the fastened obi
(decorative accent).

o~

Years ago, formatimonowere the only clothing worn to tea gatherings.
Today, most Japanese wear Western clothing, ased longer obligatory
to wearkimona Meni's formal tea ceremoriimonoare usually black or
earth-tones and include a family crest on the cdygek and shoulders.
Womeris tea ceremonkimonoare decorated with exquisite patterns and
designs that are appropriate to the season. Wdmewot wear perfume,
which would interfere with the smell of incense apwil the ambience of
the tea room. Jewelry is also not worn to a tearmeny.
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YUKATA

WHAT IS A YUKATA?

WHAT IS
KASURI?

WHO MADE THIS ?

Kasuri (ikat) weave

The blue and whit&imonoon the Art Cart is gukatg a Japanese summer
kimonoworn by both men and women. While mkishonoare lined and
must be worn with one or more undergarmentsythatais a single-
layered garment made from cotton. The ngmieatacomes from the
words“yu” (bath) andkatabira” (under clothing). Thousands of years
ago, court nobles wore lingmkatabirg which were draped loosely after
taking a bath.Yukatabirawere later worn by Japanese warriors and then
by the general public. Today, thekatais widely used for everything
from festivals and summer daily wear to simple evgmittire.

Kasuriis the Japanese word figat. Ikat, meanind' tie-and-resist in
Indonesian, is a weaving process in which the ttg@d the warp (the
vertical threads first laid on the loom to form theese) and weft (yarn
woven horizontally into the warp) are tied and dyepleatedly into
intricate design motifs. The cloth is patternedioy way the threads are
arranged on the loom. (See illustrations on theCart.)

Traditionally, Japanedeasuriwas woven by farmersvives who made
everyday wear anfiliton (bedding) covers during the slow winter months.
Today,kasuriis generally machine made. The fabric for kimonowas
machine made and hand-stitched together. (If gol tlosely, you can
see the irregularity of the hand stitching.) Asbkbéng thekimonoinvolved
cutting pieces of fabric in strips and sewing thtegether. Straight-line-
cutkimona offered many advantages: they were easy to $aithble for

all weather, anétimonomakers did not have to concern themselves with
the shape of the weatsrbody.

34



WHATIS A
TOMESODE?

WHAT DOES THE
DECORATION
DEPICT?

WHAT IS YUZEN?

HOw IS SILK MADE ?

TOMESODE
Yuzen-dyed silk

Although there are many typeslamonqg more formal ones can be
divided into different categories, based on a pgssage and marital
status. This i& tomesodeayorn by older, married women. (It differs from
thefurisode which has longer sleeves, brighter colors awvdosh by
unmarried women.)fomesodeare characterized by short sleeves and
deep colors. Thivomesodeavould most likely be worn in late autumn or
winter because it has an inner lining for extramir.

Decorations and patterns also indicate in whicls@@#heomesodevould
be worn. This kimono hdasubaki(camellias). Camellia is an evergreen
that is celebrated for its brilliant flowers andrsly leaves. The Japanese
also employed the stems, leaves and seeds to grages, implements
and oils. A member of the tea family, it is al$osely associated with the
tea ceremony. The camellia blooms in Japa@mperate zones, and it
represents November or December in traditionahfloalendars.

Yuzens a traditional dying method that is thought &vé originated in the
eighth century. First, resist paste (made primdrdm glutinous rice) is
squeezed out of a funnel-shaped tube to definerdift colored pattern
areas. The rice paste repels the dye applieceindikt step and leaves
white areas of fabric once the paste is washeoh@fflater step. Dyes are
applied within the resist paste outlines, and #i®i€ is washed, removing
the resist paste applied in the first step. Niad,already dyed designs are
covered with the resist paste and the backgroudgad by painting on

dye with a brush. The material is steamed, wagheadter, and ready to
be finished.

Silk, valued for its strength, luster and textusea popular fabric for
kimona The domesticated silkworm was brought to Japakdrean
refugees during the middle of the third century BGilkworms are
carefully cultivated from egg to caterpillar to con. Once silkworms
reach the chrysalis stage, the cocoon is steamiatl the worm inside.
This is important to do before the worm breaksabeoon apart, damaging
the long silk fibers. Traditionally, silk cultiian was done by women,
and peasant families commonly grew and spun tkdailthe clothing of
the upper class. Sumptuary laws forbade peasams\viearing the silk
that they produced, even if they could afford tosdo Today, silk is
woven by hand and by large industrial looms. (Sk&orm cocoons on
the Art Cart.)
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OBl

WHAT ARE THEY ?

WHAT IS A NAGOYA
OBI?

How ARE THESE OB

DECORATED?

BLUE FUKURO-OBI

WHAT IS A FUKURO
OBI?

WHAT IS KAGA-NUI?

WHAT ABOUT THE
FLORAL DESIGNS ?

Kimonoare worn with sashes calleti, which hold th&kimonoin place

and keep the front close®bi not only serve this practical function, but
are beautiful as wellThere are different ways of tying and wearing these
sashes, which in many cases reflects the weaage and status. (See
illustration on the Art Cart.) The pink pre-tiethi on the Art Cart can be
used to illustrate the complexity obi-tying. The untiedbi example can
illustrate the various designs and techniques tsedeateobi.

NAGOYA-OBI (2)
— Yuzen dyed silk with embroidery
— Yuzen dyed cotton

Nagoya obiare the most convenient of todagbi. Japanese women first
produced thesebi in the city of Nagoyat the end of the Taisho Era
(1912-1926). Lighter and simpler than earbér, they are characterized
by a portion of the@bi being pre-folded and stitched in half. The narrow
part is wrapped around the waist and the widerepigevorn in back.

The grayNagoya obiwas made using the paste-resist method (see above)
and has a very informal pattern and design. ThageNagoya ohialso
made with resist, is further embellished with enndbeoy.

Kaga-nui on silk

Fukurois another type abbi that has a design on only one side. The
design is typically embroidery and this typeobi is generally reserved for
more formal occasions, such as tea ceremonies.

Kaga-nuiis the Japanese word for embroidery. In the eattia century,
embroidery was introduced in Kyoto as a decordtomugs in front of
Buddhist household altars and clerical robes. r_&t@&ga-nuiwas
executed for samurai warriorattire, personal items, and womgkimono.
Kaga-nui distinguished by its exquisite beauty and elegarscmost often
reserved for formal attire.

Kiku (chrysanthemum) are represented ondbis The chrysanthemum

was revered for its beauty and elegance and isualsd to represent the
virtues of endurance and integrity.
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WHAT IS IT ?

WHO WOULD WEAR
THIS AND WHEN ?

How WOULD THESE
ITEMS BE WORN ?

YOUNG GIRL’S KIMONO, OBI AND HAORI

This matching 2-piece set would be worn by a yogingn Japan. (In
reality, it was worn by CIF guide Eri Shiraishi whehe was young.) A
child’s kimono is a small version of an adult’s kino.

The plaid pattern on thigmonoandhaori (pron. ha-o-ree) set is called
Ki-hachi-jo (pron. kee-ha-chee-jo) and can be worn by botmgagirls

and adult women. The geometric design on the meldjald obi represents
hemp leavesasanohy. Hemp has been used since early times in Japan a
a multi-purpose fiber and for Shinto offeringsyl&ed hemp leaves are

also used in family crests.

This kimono and haori set is considered informaldose it is made of
wool, an easily maintained material that can bedawed at home. The
red and gold child’s obi would not be worn withglmarticular set, but can
be used to show an example of a child’s obi.

The kimono makes its first appearance soon afeebitth of a child, when
the baby — wrapped in a special infant-sikedono— is taken by its
parents to the family shrine to be blessed. The t@e a child would
generally weakimonois at a modern festival call&hichi-Go-San
meaning “Seven-Five-Three.” (See illustration ba Art Cart.) Each
November 15, girls, aged seven and three, and bggsl five, are taken to
their local shrine for a further blessing and tteoprayers for a safe and
healthy future.

Putting on a child’s kimono is a bit less complezhthan an adult’s,
although both look similar when finished. Like aatult kimono, the
child’s kimono is put on and the left side is brhtigver the right side like
Westerners might put on a bathrobe. Children’sokimare commonly
made to a custom length for their height, elimimgiseveral complicated
“adjustment of length”d-hashor) steps adults must go through to achieve
the correct length when putting on kimono. (Tasisshildren of various
heights in putting on this example, simply fold ottee excess material to
raise the kimono to the correct length and sedureglace with the obi as
described below.) The ties on the inside of tHeyeand red kimono are
also to make it easier for children to put on ascluse.

Next, the obi is put on. (You may want to usephetied obi on the Art
Cart, if you do not know how to properly put onabi.) After the initial
layer of the obi is wrapped around the wearer'sstyainobi-age(pron.
obee-ah-gay) is tied around the waist to securelthen place before
finishing wrapping and tying the obi in place. Tdt®-age on the Art Cart
is of a red tie-dyed material. After the obi hagib tied, the obi-age can be
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arranged to peek out from under the obi at thedaald visual interest.
Over the top of the finished obi, a cord calledbanijime (pron. obee-jee-
may) is tied to provide another decorative elenagat to further secure the
ensemble in place. (Please note that the obidag®li-jime are just some
of the many accessories needed to properly tidoah &inally, the haori is
put on over the top of the kimono and obi like ekgt.

1. What does/would it feel like to weakenond (Visitors are welcome
to try thekimonoon carefully.) How does it make you feel? Would
you like to wear &imonolike this? Why or why not?

2. Practice putting thebi on (using the pre-tiedbi). What does/would it
feel like to wear ambi? How does it affect your posture? Would you
like to wear arobi? Why or why not?

3. Compare thebis. How are they the same? How are they different?
(size, color, texture, decoration) Which do ydelbest? Why? What
type of decoration would you use to design your owi?

4. Find other types of Japanese textiles in thieiyafactual textiles or
images of people wearing textiles). How do thempare to the
kimonoandobi (material, pattern, purpose, etc.)? What do ywmutkat
makes you say that? How does the type of matesed differ
depending on the purpose and occasion?

5. Today, mankimonoare worn on special occasions. What clothing do
you wear for special events? When do you wealW?at does it look
like? How do you feel when you wear these spaxtahes?

JAPANESE TEXTILES

Gallery 219:Choken jacketsEdo Period

Gallery 239:Uchikake(outerkimonoworn by women), 18th c.
Gallery 239Furisode(long sleeve robe), late 18th c.

Gallery 252Boy’s kimong Meiji Period

PwpE

IMAGES OF DRESS ANDADORNMENT IN JAPANESE CULTURE

1. Gallery 224: Porcelain woman, Arita ware, [af¢h c.

2. Gallery 239: Wood block prints

3. Gallery 253ikeda Shen,Cherry Blossom Viewing, c. 1910

4. Gallery 252Battles of Yashima and Ichinotafscreens), c. 1650

Hayao, IshimuraRobes of Elegance: Japanese Kimonb388.

Yamanaka, Norio.The Book of Kimonol1987.
Lidell, Jill. The Story of the Kimondl989.
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WHAT IS A HAPPI COAT ?

WHO WEARS A HAPPI
AND WHEN ?

How DO YOU WEAR
THE HAPPI COAT?

WHAT IS THE SYMBOL
ON THE BACK ?

HAPPI COAT

A happi(hap-ee) coat is a lightweight traditional coarmvby men, women,
and children on special occasions, as well asikg trummershappiare
typically made of a single layer of highly decochtdoth, have straight
sleeves, and are much shorter and simpler thamana. Thehappion the Art
Cart, are sold specifically for festivalmétsury.

People weahappicoats on special occasions such as festivals,aydjcdand
occasionally in their daily life. Because they smapler and lighter-weight
thankimonoor yukata, happlend themselves well to strenuous activity in a
way these other traditional clothing styles do k@t this reason, men or
women carrying heavy shrines in a parade may whapagi. In addition,
manual workers such as carpenters, gardeners, amsclor firefighters wear
happi,as well agaiko drummers when they perform. The Art Claappiare
specifically made for children, who might carryraadl shrine in a parade.
Though they have historically only been for boysfestivals grow to
incorporate and celebrate women and girls, theynto@ begun to wedwappi.

Thehappicoat is worn much like a bathrobe, with the letesbrought over
the right side and either tied shut by wrappinglik around the waist or left
loose. It is typically worn over a t-shirt with aip of shorts or pants. Because
happiare often worn during strenuous activity, a typmetessory is a towel-
like headband calledtenugui,which keeps hair out of the eyes and catches
perspiration. Like th@appithemselves, these headbands often display
patriotic symbols or assert group affiliations.

Happi coats originated as Japanese overcoats wahdpkeepers, showing
the family crest, shop name, or emblem on the bho#lay, manyappiare
printed with kanji symbols on the back representargily, corporation, or
team names, or images of scenery. The symbol obatie of thehappion the
Japan Art Cart isnatsurj meaning festival.

A
ap

The symbol is written ikaniji, a system of Chinese characters used in modern
Japan. Kanji characters are ideograms, meaning#udit character has its own
signification and corresponds to a word. By commgncharacters, more words
can be created. For example, the combination ettectity" and "car” creates
"train.”

Kanji are used for writing nouns, adjectives, atvéeand verbs. Unlike the
Chinese language, however, Japanese cannot benngittirely in kanji. For
grammatical endings and words without corresponlargi, two additional,
syllable based scripts are usbitaganaandkatakanaeach consisting of 46
syllables.
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WHAT DO THE OTHER Mitsu-Tomoe: The popular "tomoe" design theme is inspired byipwbols
SYMBOLS MEAN ? and associated with thunder. In the Edo periodptitern was often used as a
family crest and therefore appeared on clothingskbold goods, and
equipment. Today it is a common symboltaiko drummer’shappidue to the
traditional belief that thunder is created by godsyingtaiko drums.
However, the exact meaning of the symbol remainsetiing of a mystery.

o

Yoshiwara-Tsunagi: The interlocking diamond pattern, called Yoshiwara-
Tsunagi, refers to the Yoshiwara neighborhood dyboas well as the word
“Tsunagi,” chaining. Yoshiwara was a well-knownasere district during the
Edo period where many fashions became popularT§haagi pattern was
originally used on screens hung at the entrantmuos$es to indicate that the
women inside were available, and subsequently begepular with local
Kabuki actors who wore the pattern during theimgéic plays. It ultimately
reached fashion popularity elsewhere, and is noenamonmatsuri happi
pattern due to it's association with “communal civag,” or “eternal
chaining.”

Blue Happi (on lapels):

Small: Youth:

Black Happi (on lapels):
Medium: Youth:
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WHAT ARE SOME
MATSURI CELEBRATIONS
ON WHICH ONE MIGHT
WHERE A HAPPI?

Matsuriis a general term for festival, and encompassesytung from
religious Shinto ceremonies to national celebratidnJapanese idiom
suggests that there is always a festival somewhsrthere are always
neighborhood shrine festivals in additional to é&argational celebrations.
Some examples of festivals and holidays on whidhraight wear &appi
include:

Shrine Festivals:Japan is full of Shinto shrines, places of worghgt house
sacred objects and in which Shinto gods dwell. pRewaisit shrines throughout
the year to pay respect, pray for good fortuneyelsas for special occasions
such as New Years, the birth of a baby, and sp#astilals for each shrine.

Culture Day (Bunka no hi)November 3. A day to celebrate Japanese
traditions. Festivities include art exhibitionsyades, school and governmental
award ceremonies for distinguished artists andlacko

Children’s Day (Kodomo no hi)May 5. On this day, families celebrate the
healthy growth and happiness of children. It becamational holiday in

1948, but has been a day of celebration in Japae sincient times. Many
traditions still originate in the celebration ofytso Families with boys fly
tubular streamers in the shape of carp fish (a symibsuccess, as legend says
carps swim upstream to become dragons), displagoraolls in their homes,
and eat a variety of symbolic rice cakes wrappegrass, oak or bamboo
leaves or filled with bean paste.

Asakusa Sanja Matsuri: The third weekend of May. One of the largest
festivals of portable shrines in the country, friscession takes place in the
Asakusa quarter of Tokyo. Men (and occasionally woror children) wearing
happicarry dozens of portable shrines through the tstiteebring luck and
prosperity to the area’s inhabitants, occasiorjalljng the shrines in order to
intensify the power of the deities they containatidition, the parade of
shrines is interspersed with floats, musiciaago drummers, and dancers
whose movements inspire an abundant harvest. Giteespecific shrine
festivals are common throughout other regions pada

Star Festival (Tanabata) “the 7" day of the # month”, either July 7 or
August 7 depending on region. Celebrating the dagnyaccording to
Chinese legend, the two stars Altair and Vega, lyssaeparated by the Milky
Way, are able to meet. People write their wishetanmakupapers (colorful,
small strips of papers) and hang them on bambatches.

Obon: July/August 13-15, depending on regional use oéii(solar calendar.
Obon is a Shinto/Buddhist festival to commemoraeedsed ancestors.
Believers say that during Obon the ancestors'tspeturn to this world to visit
their relatives. Families hang lanterns to guideeators' spirits home, perform
Obon dancesbpn odor), visit graves and make food offerings at housarsl
and_templesAt the end of Obon, they float lanterns in thesrs, lakes and
seas to guide the spirits back into their world.
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Kyoto Gion Festival: July 1-31. One of the largest festivals in Japla,Gion
Festival of Kyoto (the former capital of Japan) &egluring a terrible plague
in 869 C.E. Young men carried shrines and floatsugh the streets to
implore divine intervention. When the plague endkd,event continued,
developing into a celebratory festival includingautes, special floats (many
still in use are several hundred years old), spéwials, arts performances,
and many unique traditions.

Try on thehappi Look at yourself in one of the hand mirrors oe Art Cart.
How does it look and feel compared with your ownallothing?

Look around the Asian galleries at images and exasrgf clothing. How are
they similar? How are they different? What do yay that makes you think
that?

What festivals and holidays do you celebrate? VBpatial clothes do you
wear on these days?

Japanese Clothing:

e JapanBoy’s Kimong Meiji period, 98.118.2

e JapanBoy’s Kimong 1868-1912, 98.118.1a,b

e JapanChoken with Pattern of Drifting MistEdo period , 2002.159.2
e JapanChoken with Bamboo Patteyfcdo period , 2002.216.1

e Japanfurisode (long sleeve rohdate 18’ century, 2006.23

Representations of Japanese Clothing:

e Japan, Hisaharu, Tanikadthe Game of Ga:.1924, 2006.4

e Japan, Suzuki Harunob@purtesan with Attendants on Parade 1766,
74.1.67

e Japan, Ito ShinsuGollar Cloth, before 1972, 2002.161.19.

e Japan, Katsushika Hokus#¥oman Arranging Bonkeil820-1834,
P.78.63.33

Children’s Clothing:

e North America, Tsistsistas (Cheyenn@8jl’s Dress ¢.1860-1870, 2000.24
e China, MiaoChild’s Jacket20" century, 91.111.5

e China,Child’s Coat,19" century, 42.8.93

e Moravia,Child’s Blouse 20" century, 2001.289.39

e India, Child’s Shirt,19" century, 30.23.32

e Pakistan, SwatlVest,2007.128.15

e Mali, Bamana, Nakun Diarr&hild’s Skirt,20" century, 86.100.17

Visual Representations of Festivals and Celebratian

e Greece, Attributed to the Methyse PairAginenian Red-figure Volute
Krater, 460-450 B.C.E., 83.80

e Israel, David SharifTu B'shvat, from The Seven Festivadth century,
2004.251.1
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e Austria, Johann Georg Platzéhe Pleasures of the Seasons: Spring
1730, 61.37

e North America, John Singer Sargehhe Birthday Party1887. 62.84
e China,Bride from Wedding Processiph368 — 1644, 89.60.1

Special Celebration Attire:

e Canada (Kwakiutl), Richard Hunfransformation Mask1993, 93.42
e North America, Anishinabe (Ojibwe{iape 19th-early 20th century,
91.85.7

e Papua NgavimelDance Mask with Bird Toten20th century, 73.3

e Republic of Congo, Kub&,et Belf 20th century, 89.1

e Nigeria, YorubaCrown, ¢.1920, 76.29

e Asmat,Doroe Spirit Mask20th century, 92.114
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